






QIMEN DUNJIA 

it quite incomprehensible to a reader without guidance from an expert. It 
could not have been meant to be a textbook or a teach-yourself book but 
rather as some sort of a handbook to help a learner to commit to memory 
the essentials of the art. Being involved with military knowledge, the com­
poser of the book had taken due precaution to guard against the method 
falling into the wrong hands. The readership of the book would be the 
exclusive few who could avail themselves of expert advice and instructions. 
It seems therefore that the book was originally composed for the candidates 
in the Astronomical Bureau examinations and perhaps also for the infor­
mation of military commanders and their advisers in eleventh-century Song 
China. The composer was perhaps someone who had served in the Astro­
nomical Bureau but later retired to live in Yanbo. Being a handbook, he did 
not use his own name but rather borrowed that of the Yellow Emperor to 
enhance the prestige and authority of the book. The eleventh century would 
be a likely period because it was the golden age for the Qimen Dunjia 
method when it came under the patronage of Emperor Renzong. In the 
early twelfth century, Guo Jing $l)Ji!: claimed to have used the Dunjia method 
against the Jurchen but with disastrous results. He sent his troops outside 
the city walls and left the gates wide open to meet the invaders. This method 
is not contained in books on Qimen Dunjia, although his decamping with­
out ceremony in the face of the advancing enemy can also be described by 
the same word 'dun' that has the meaning of 'fleeing and disappearing' .18 

Nevertheless, without a proper understanding of the difference between 
Qimen Dunjia and the other forms of Dunjia people generally became 
rather cautious with Dunjia and there would be a lack of motive to write a 
handbook on the subject. It would seem reasonable therefore to place the 
Huangdi yin(ujing not later than the eleventh century and we can speculate 
that it was written between the eighth and the eleventh century, probably 
closer to the latter than the former. 

The date and the authorship of the Yanbo diaosouge also remain un­
known. Yu Zhengxie in his Guisi leigao refers to it as a work of the Song 
period, but says nothing about the identity of its author. Yanbo is the name 
of a lakeside spot in Hubei province popular with the recluse or retiree. 
Yanbo diaosou, the Elder Fisherman of Yanbo, sounds like an appellation 
used by one such person. There were several who adopted this place name 
as an appellation. For example, Song Boren *1BC in the Song period 
called himself Yanbo yuyin :l!.i&:~1\1 (Recluse Fisherman of Yanbo) and 
Gu Shoujian JDJit! in Ming China styled himself Yanbo Sou :l!.i&::'J!l (Elder 
of Yanbo). It is interesting that a nineteenth-century Japanese scholar Inoue 
Take 1tL ffi also adopted an appellation written in exactly the same Chi­
nese characters as Yanbo diaosou. However, a nineteenth-century scholar 
cannot be considered as the candidate for a work of which a commentary 
had already been written in the seventeenth century. There were several 
others using the place name Yanbo as part of their style, but there is no 
record showing any of them as being distinguished in the knowledge of 
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shushu, not even in the case of the Song recluse Song Boren. There is 
however an eligible candidate in the person of Zhang Zhihe *~;fQ who 
lived during the reign of the Tang emperor Suzong RliB~ (reigned 756-761) 
and who styled himself Yanbo diaotu ~1lt~1Jt (Student Fisherman of 
Yanbo). He was noted for his expertise on shushu, although we are told 
only about his writings on the applications of the system of the Yijing. A 
recently published Supplement to the shushu section of the Gujin tushu 
jicheng includes a work on Dunjia by Yanbo diaotu. He had served as a 
military advisor, suggesting that he was knowledgeable in the applications 
of shushu to military matters. He became a recluse and adopted a Daoist 
style Xuanzhenzi ~J{.T. As he was highly respected both in public and 
private life it would not be surprising if those who knew him referred to 
him as the 'Elder Fisherman' instead of the 'Student Fisherman' which he 
called himself in modesty. Another small clue is the personal name Guiling 
~Ut that he used in his youth. In the item on the Dunjia yanyi ~E!3~~ in 
the Siku quanshu zongmu tiyao [g~~fH'!t § m~ are found the characters 
'wu zong gui yanbo diaosou jue' 1it.tsg~1lt~:!l~. One wonders whether 
there is any significance in having a common character 'gui' with his per­
sonal name. Whether Zhang Zhihe was the actual Yanbo diaosou who 
wrote the Yanbo diaosouge is nothing more than mere conjecture. How­
ever, if this is proved to be correct then it would place the Yanbo diaosouge 
in the middle of the eighth century. The early part of that century saw the 
activities of experts on various forms of shushu. Yixing, for example, was 
knowledgeable in many of them, such as the system of the Yijing and 
astrology, although we have yet to find evidence on his knowledge of the 
Qimen Dunjia system. Yan Dunjie's findings showed that the Qimen 
Dunjta system was known in the eighth century. It would not be unreason­
able to think it possible for Li Quan to incorporate the Huangdi yinfujing 
in his military manual in the eighth century. It is an educated guess there­
fore to place the date of origin of the Huangdi yinfujing as some time 
between the early eighth and the early eleventh century. 

The Huangdi yinfujing is a military handbook that deals exclusively with 
the Qimen Dunjia method, although it is by no means a complete text on 
the system. Other military compendia such as the Wujing zongyao and the 
Wubeizhi have their own sections on the Dunjia methods, which include 
Qimen Dunjia and other Dunjia methods that involve the selection of aus­
picious dates and the use of magic in the form of Daoist liturgy, talismans, 
offerings, incantations, spells, curses, etc. Even Cheng Daosheng's Dunjia 
yanyi contains other forms of Dunjia, which includes four types of Qimen 
~r~, namely Nianjia Qimen 1f.*~r~ (year Qimen school), Yuejia Qimen 
J=! *~r~ (month Qimen school), Rijia Qimen 8 *~r~ (day Qimen school) 
and Shijia Qimen 1Iif*~ r~ (hour Qimen school). They are more closely 
related to the zeri :m 8 (date selection) astrology for selection of auspicious 
dates than the Qimen Dunjia system. The year is supposed to be based on 
a Superior Epoch when the planets together with the sun and the moon 
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were all in conjunction and when the year, the month and the day at 
midnight started with the sexagenary number jiazi. A cycle of 60 years can 
be in one of the three epochs shangyuan -.t:lG (upper epoch), zhongyuan 
1f!:lG (middle epoch) and xiayuan ""f:lG (lower epoch). For a jiazi year in the 
upper epoch, begin with Palace One on the jiugong magic square, for a jiazi 
year in the middle epoch begin with Palace Four and for a jiazi year in the 
lower epoch begin with Palace Seven. The three Distinguished-Ones are to 
be placed in ascending order one step before the palace concerned, while 
the six Outward-Signs are to be placed in descending order from the palace 
concerned. For example, 1984 was a jiazi year in the lower epoch and one 
would begin with Palace Seven. Counting one palace in the reversed order 
for each year, 1994, the jiaxu year, would begin with Palace Six, 1998, a 
wujin year, would begin with Palace Two, and 1999, a jimao year, would 
begin with Palace One placed at the centre of the jiugong magic square. 

The method also employed the 'nine stars', which were different from 
those of the Qimen Dunjia system. These nine stars are shown in Table 4.2 

Table 4.2 

Nine Palaces Nine Stars good/bad omens xmg 

1 
2 

Taiyi *z.. 
Sheti mm 

good 
bad 

Water 
Earth 

3 
4 

Xuanyuan ff. 
Zhaoyao :ffiJ& 

neutral 
neutral 

Wood 
Wood 

5 Tianfu 3C~ bad Earth 
6 Qinglong 1f~ good Metal 
7 Xianchi ~1t!!. bad Metal 
8 Taiyin *~ good Earth 
9 Tianyi 3Cz.. good Fire 

Table 4.3 

Day cycles Position of Rest Gate 

jiazi, yichou, bingyin, wuzi, jichou, gengyin, renzi, kan 
guichou, jiayin 

dingmao, wuchen, jisi, xinmao, renchen, guisi, yimao, kun 
bingchen, dingsi 

wuwu, jiwei, gengshen, gengwu, xinwei, renshen, jiawu, zhen 
yiwei, bingshen 

dingyou, wuxu, jihai, guiyou, jiaxu, yihai, xinyou, sun 
renxu, guihai 

bingzi, dingchou, wuyin, gengzi, xinyou, renyin qian 
jimao, gengchen, xinsi, guimao, jiachen, yisi dui 
bingwu, dingwei, wushen, renwu, guiwei, jiashen gen 
yiyou, bingxu, dinghai, jiyou, gengxu, xinhai Ii 
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in their respective palaces. The Eight Gates are placed according to a set of 
rules that determine the position of the Rest Gate (xiumen), from which the 
other seven Gates are arranged in a clockwise direction in the order of Rest, 
Life, Injury, Rejection, View, Death, Fright and Admission. Combinations 
of the auspicious colours (1 white, 6 white and 8 white) with the three 
auspicious Gates and auspicious deities formed by stems and branches of 
the year and month with those of the day would be looked for in this 
particular system of Qimen. However, this system is not our immediate 
concern, although it had some application in weather forecasting, for 
example the Blue-Green Dragon Qinglong would be watched for rain. We 
must return to the Qimen Dunjia system itself. 

Other applications of the Qimen Dunjia system 

The Huangdi yinfujing, as we have seen, is concerned exclusively with 
military matters. Although specializing in the department of warfare the 
Qimen Dujia system also found other applications. Within the Astronomical 
Bureau it was employed for meteorological forecasts. It also found applica­
tions in the prediction of human affairs. Although weather forecasting was 
not considered the most important application of Qimen Dunjia, it de­
serves special attention in this book. 

Meteorological forecasts 

Let us observe the application of Qimen Dunjia to weather forecasting and 
try to understand the rationale of the method in terms of the traditional 
Chinese worldview. The mutual interactions of the items on the heaven 
board and the earth board see the traditional Chinese theory of Yin and 
Yang and that of the wuxing in full action. The Sombre Warrior and the 
White Tiger were often used in the Qimen Dunjia as well as the Liuren 
method to predict rain and wind respectivelly. However, the Qimen Dunjia 
method also made use of some of the Nine Stars for meteorological pur­
poses. Table 4.4 shows the Nine Stars together with the xing 1i to which 
they belong and their special synonyms where applicable. 

Table 4.4 

Nine Stars Xing Meteorological synonyms 

Tianzhu (Celestial Pillar) Metal Yushi 1®1frIi (Rain Master) 
Tianying (Celestial Elegance) Fire Dianshan ~M (Lightning Flash) 
Tianfu (Celestial Supporter) Wood Fengbo Mis (Wind Elder) 
Tianchong (Celestial Clash) Wood Leigong m-0 (Venerable Thunderer) 
Tianpeng (Celestial Vagabond) Water Shuishen 7j.t<jl (Water Spirit) 
Tianxin (Celestial Heart) Metal (forecasting snow) 
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To forecast rain, for example, one method was to search for the Rain 
Master (Metal) together with one of the two Water stem radicals, ren and 
gui, on the heaven board and directly above one of the two Metal stem 
radicals, geng and xin, or the Metal Trigram dui Jt on the earth board. 
Under such conditions, Water is produced both by Metal in the sky and on 
earth, resulting in rain. In Figure 4.5 the Rain Master Metal Tianzhu in gen 
Palace Eight has no Water to produce and hence there would not be rain. 

To forecast snow, the Rain Master would be substituted by Tianxin 
(Celestial Heart), the Metal nature of which would produce snow under the 
same conditions as above. In Figure 4.5 Metal Tianxin in zhen Palace Three 
again has no Water to generate on the heaven board, and hence snow 
would not be expected. 

The Water Celestial Vagabond in the same position as either the Water 
Trigram kan or the Metal Trigram dui on the heaven board and directly 
above one of the two Water stem radicals ren and gui on the earth board 
would produce cloud, mist and fog. In Figure 4.5 the Water Vagabond 
Tianpeng is in sun Palace Four and does not satisfy the conditions for 
cloud, mist and fog. 

For wind, the Wood Wind Elder must meet on the heaven board a branch 
radical in one of the two phases of prosperity (wang 81) and accordance 
(xiang if§). There were various definitions for the terms on the different 
phases of the wuxing, in one of which prosperity referred to the state when 
the branch radical concerned was generated by the branch radical of the 
month. 19 There would be accordance when it belonged to the same xing as 
the branch radical of the month. To produce wind, the Wood Wind Elder 
has to be in the same palace on the heaven board as the Fire Trigram li that 
it would generate and, at the same time, there had to be something on the 
earth board directly below that the Wind Elder could dominate, such as 
the Earth Trigrams kun j:Ej:I or gen ~ and the Earth stem radicals wu or ji. 
In Figure 4.5 the Wind Elder Tianfu is in dui Palace Seven, the branch 
zi Water in jiazi concealed in wu is subjugated by chen Earth, the branch 
for the third lunar month, and hence it is neither in a phase of prosperity 
nor in a phase of accordance. None of the other conditions for wind is 
satisfied either. 

For lightning, the Fire Fire Spirit Tianying would be over a branch radical 
in a phase of either prosperity or accordance, situated in the same palace on 
the heaven board as either one of the two Wood Palaces Three and Four, 
and above one of the Metal stem radicals geng and xin. In Figure 4.5 
Tianying is over yin Fire, which generates chen Earth, the branch of the 
third lunar month, instead of being generated. Thus it is not in a phase of 
prosperity nor accordance. There is no lightning although geng Metal is 
found on the earth board. 

The Venerable Thunderer Wood Tianchong requires more Wood on the 
heaven board (presumably to produce a loud sound, beating against each 
other) and Metal on the earth board to produce thunder. Should the Fire 
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Spirit and the Venerable Thunderer both dominate over the Metal stem 
radicals geng and xin and the Earth stem radicals wu and ji in the day and 
double-hour, there would be lightning and thunder. In Figure 4.5 Tianchong 
cannot find another Wood on the heaven board nor Metal on the earth 
board indicating that there is not going to be thunder. 

Predictions of mundane affairs - money matters 

While it is not the purpose here to put emphasis on the applications of 
shushu to divination on human affairs, at least a brief mention is called for 
to give a fuller picture of the Qimen Dunjia method and to show its attrac­
tion in traditional Chinese society. The method could be applied to almost 
every aspect of human activity, including travelling, doing business, mar­
riage, birth, sickness, taking examinations, employment, legal matters, etc. 
It suffices here to give only one illustration that concerns money matters. 
The Gate of Life/Production deserves special attention in all cases where 
wealth is involved. If the palace on the heaven board it is sitting on is 
producing wealth, giving rise to a phase of prosperity (wang III) or is support­
ing it in a phase of accordance (xiang t§) and, at the same time, one of the 
auspicious stars among the 'Nine Stars' and one of the Three Distinguished­
Ones yi, bing or ding are also found within the same palace, flourishing 
business and huge profit can be expected. Absence of these auspicious signs 
means average profit. The Gate of Life in a phase of imprisonment or death 
and in the presence of an ominous star would spell great loss suffered by 
the business. In the case of partnership where two companies are merging, 
the palace on which the Life Gate sits on the earth board represents the 
host company, while the palace on the heaven board on which the Life 
Gate sits represents the joining company. The partnership will be a failure 
when one palace subjugates the other. The palace on the heaven board 
producing (or giving life to) (sheng 1:.) that on the earth board is a good 
sign for both, but favouring the host company. The palace on the earth 
board favouring that on the heaven board is ideal for both. 

Epilogue 

Of the three cosmic board systems, the name Qimen Dunjia received the 
most publicity in Chinese novels, particularly the Sanguo yanyi (Romance 
of the Three Kingdoms), but precious little about it can be found in re­
corded history. One seldom hears about the practice of this art nowadays. 
One might think that it must have by now become obsolete, especially with 
the advancement of modern military science. However, the large number of 
reprinted editions of books on this subject should reflect the demand from 
fervent readers and practitioners of the art who are quite unbeknown to us. 
I had two interesting encounters to show that the art is still alive, albeit in 
secret in keeping with tradition. I once demonstrated the operation of Qimen 

111
 



QIMEN DUNJIA 

Dunjia at a public lecture in Singapore and skipped over the description of 
the four different processes of zhengshou (direct proclamation), chaoshen 
(exceeding spirit), runqi (intercalation of the extraordinary) and jieqi 
(connecting fortnightly period). During question time one member of the 
audience politely enquired about the importance of these four processes. 
I answered the question and added that I purposely avoided the issue due to 
time pressures. On another occasion, the Needham Research Institute had a 
visitor from Taiwan shortly before I was due to do a text-reading session 
relating to Qimen Dunjia at which I would demonstrate the operation of 
the cosmic boards using a modern replica produced in Taiwan.20 I showed 
my exhibit to my visitor. To my astonishment he pointed to the name of the 
maker written on the exhibit, saying that he was one of his university 
teachers. Hence Qimen Dunjia still thrives among Chinese communities of 
today, although not exactly for the purpose it was originally intended. 

112
 



5 

LIUREN
 

The art of the six Yang Waters
 

The English title for this chapter is a literal translation of the term Liuren, 
but it does not convey its full meaning. In some colloquial Chinese dialects, 
such as Cantonese, it gives an impression of a scheme or some sort of a plot 
being under way. This is an example of a term that is popularly known, 
but in name only. A translation capable of expressing the full sense and 
meaning here would probably be too lengthy to qualify as a title. Hence, 
in the text Liuren is left alone without being translated as in, for example, 
Kalinowski (1983).1 As an arcane art, only very few people acquired it. 
Among those knowledgeable in the art of Liuren were members of the 
Astronomical Bureau in traditional China. We shall begin by looking at 
some notes on this subject written by an eminent member of the Bureau in 
eleventh-century China. As the literati in traditional China found difficult­
ies in apprehending the passages in question, comments and explanations are 
rarely come by. Annotations are provided here along with a full translation 
to make the text comprehensible. 

Three passages on Liuren by Shen Gua 

Shen Gua tt1i5 (1031-1095), whom]oseph Needham credited as 'one of the 
most widely interested scientific minds which China produced in any age', 
wrote the Mengxi bitan ~¥$~~ (Dream Brook Essays) in about the year 
1086.2 This book has attracted considerable attention among Sinologists 
and scholars of the history of East Asian science.3 One of its sections on 
symbolic numerology (xiangshu ~tt) contains some of the knowledge de­
veloped by Shen Gua as a former senior staff member of the Astronomical 
Bureau.4 It includes three passages concerning the Liuren 7;;;:f cosmic board 
system that comes immediately after the first passage on the Dayan ::km 
calendar method of the Kaiyuan 1M:IjI; reign-period in Tang China. The first 
of these three passages (see Figure 5.1) reads: 5 

With regard to the (spirits of the) twelve terrestrial branches in the 
heavens (tian shier shen 3C+=tljl) in the system of Liuren, hai ~ 
is called Dengming 1t F!f.l (Ascending Brightness) and is the general of 
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the first lunar month, while xu B<. is called Tiankui 7(~ (Heavenly 
Leader), being the general of the second lunar month. People in the 
past referred to the heshen -ftt$ (Matching Spirits) as well as 
'the sun passing by the palace' (Taiyang guo gong :;tc1\JB~'8). 

Heshen meant that in the first lunar month (when Counter-Jupiter 
was at the terrestrial branch) yin ]it it matched (Jupiter when the 
latter reached the terrestrial branch) hai ;t:, in the second lunar 
month (when Counter-Jupiter was at the terrestrial branch) mao YP 
it matched (Jupiter when the latter reached the terrestrial branch) 
xu ft, and so forth. (Whereas the term) 'Taiyang guo gong' referred 
to the position of the sun at (Jupiter-station) Zouzi ~I" in the first 
lunar month, shifting to (Jupiter-station) jianglou ~!J! in the sec­
ond lunar month, and so forth. These two phenomena corresponded 
to each other (only) at the time when the calendar of the (ancient) 
Emperor Zhuan (xu) ~:ij{ was adopted. 6 (But) they do not 
correspond to each other nowadays, because the movement of 
the sun follows the ecliptic and varies according to the precession 
of the equinoxes.? In our present days, Jupiter reaches (Jupiter­
station) Zouzi only after the Yushui Fm7j( (about February 19) fort­
nightly period, and reaches (Jupiter-station) jianglou only after 
Chunfen ~7t (vernal equinox - about March 20). If (the method 
of) heshen (Matching Spirits) is applied in this case, from the day of 
vernal equinox the hai general should be used, and from the day 
of the jingzhi Jt~ fortnightly period (about March 5) the xu ft 
general should be used. (Hence) if we go by the sun's movement, it 
does not correspond with heshen (i.e. matching Counter-Jupiter and 
Jupiter such that yin ]it matches hai ;t:, mao YP matches xu ft, 
chen * matches you Wand so on, implying that Counter-Jupiter is 
out of alignment with Jupiter's movement). (Conversely) if we use 
heshen (Jupiter's movement) it will not correspond with the sun's 
movement. Logically speaking, in (the process of) casting (the four) 
divinations (in the Liuren operation) the (relevant) monthly general 
must be allocated to the proper time. Hence one should follow the 
passage of the sun over the palaces (i.e. the sun's movement along 
the ecliptic). If the movement of the sun over the Jupiter-stations 
is not accounted for then there will be no agreement in celestial 
motion with movements of the sun, the moon, the Five Planets, 
the sexagenary cycle and the 28 lunar mansions on any particular 
day and time. 8 Therefore one should bear in mind to take account 
of the movements of the sun (for the Liuren system). Matter does 
not rest here, because the same reasoning should be extended to 
affect the marking of the beginning of a lunar month by naming 
that lunar month after a terrestrial branch (yuejian Jl ~). If we 
observe the Ladle of the Plough the hour of dusk already shows 
discrepancy. Yuejian (- the first day of a lunar month -) should 
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follow the sun's position along the ecliptic to take into account the 
precession of the equinoxes. At the present moment the beginning 
of the (first lunar month by naming it after) yin ]i[ should only take 
place one day after the Yushui fortnightly period (about February 
19), the beginning of the (second lunar month by naming it after) 
mao IJP four days after the vernal equinox (Chunfen) (about March 
20), the beginning of the (third lunar month by naming it after) 
chen Jlf five days after the Guyu ~m fortnightly period (about 
April 20), and so on. Agreement with (the movements of) the sun 
can only be found by this means, and the two sayings (mentioned 
above) would again merge and become one. However, (to do this) 
it is necessary to make major changes to the (present) calendar 
system and make corrections to every detail. For example, the seven 
lunar mansions of Canglong J=~ (Azure Dragon) in the East should 
begin with (the lunar mansion) Kang 1C and end with (the lunar 
mansion Nan) dou 1¥i4, the seven lunar mansions of Zhuque *'i 
(Crimson Bird) in the South should begin with (the lunar mansion 
Qian) Niu ** and end with (the lunar mansion) Kui~, the seven 
lunar mansions of Baihu 8 m(White Tiger) in the West should 
begin with (the lunar mansion) Lou :J: and end with (the lunar 
mansion) Yugui ~* and the seven lunar mansions of Zhenwu 
J{.jIR; (Real Warrior) in the North should begin with (the lunar 
mansion) Dongjing *# and end with (the lunar mansion) Jue %J. 
In this way not only the Liuren system but also the calendar (itself) 
will be correct. 

The theoretical discussion in the above passage emphasizes the depend­
ence of the Liuren system on accurate astronomical observations while 
pointing out the inaccuracy of the current calendar. From what it says, we 
are informed that in the past the operation of the Liuren system was based 
on the Jupiter cycle as well as on the position of the sun in the ecliptic. The 
matching of the positions of Counter-Jupiter and those of Jupiter, both ex­
pressed in branches mentioned by Shen Gua in the above paragraph, is given 
much earlier by Sima Qian E],~~ in the Shiji 5E~C.9 Taking the case of the 
Zouzi station mentioned in the text, at the time of Chen Zhuo ~*!j[ in the 
third century it extended from 16 du 1l from the determinant star of the 12th 
lunar mansion Wei to 4 du from the determinant star of the 15th lunar 
mansion Kui, while during the time of Yixing in the eighth century it extended 
from 13 du of Wei to 4 du of Kui (where I du is approximately 1 degree when 
converted to angular measurements). Shen Gua observed that working on 
these two different data yielded different results and suggested a major 
calendar reform to restore agreement. History tells us that his dream was 
never realized. Yu Zhengxie IftjlE~ said in his Guisi leigao ~B~fi\Ij, 'All 
systems ought to follow the movements of the heavens to seek harmony, but 
not to make rules to change the movements of the heavens' (fan shu dang shun 
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tian yi qiu he, bu ke wei fa yi gai tian fL1illJ#JIW!:7(I2A*it-, ~PJ~i'!I2At!J[:7() 
when he criticized those who suggested changes. tO Operators of the Liuren 
cosmic board have come to use the 24 fortnightly periods, i.e. 24 positions 
of the sun along the ecliptic for the day when the calculation is performed, 
while retaining the ancient Counter-Jupiter cycle to determine the deity at 
the time. It is interesting from the point of view of the history of Chinese 
astronomy and history of the Liuren method to note that Shen Gua had 
already remarked on the Jupiter-Stations, and hence the system of the 
naming of the year after the imaginary positions of Counter-Jupiter by 
using the branches was already out of step with the calendar during the 
eleventh century. 

We must now return to the Mengxi bitan. The second paragraph reads: 

With regard to the names (of the spirits) of the twelve terrestrial 
branches in the heavens (tian shier chen :7( -t=JlR) people in the 
past explained their meanings as follows. 

In the first lunar month the qi of Yang begins to establish 
itself and calls upon the myriad things. Hence came the name 
Dengming ~~ (Spirit of Ascending Brightness).l1 In the second 
lunar month (new) vegetation sprouts forth. 12 Hence originated the 
name Tiankui :7(ti (Leader towards the Heavens). In the third 
lunar month flowers and leaves follow sprouting. This explains 
the name Congkui iXEti (Follower of the Leader). In the fourth 
lunar month the qi of Yang reaches its maximum and has nothing 
more to transmit, giving rise to the name Quansong 14~ (Spirit 
who bids farewell to the end of transmission of the qi of Yang). 
In the fifth lunar month vegetation surpasses in luxuriance since 
its growth. Hence it gets the name Shengxian MJ5t; (Winner over 
all his Predecessors). In the sixth lunar month the myriad things 
show some sign of prosperity, resulting in the name Xiaoji /J\B 
(Spirit of Minor Prosperity). In the seventh lunar month the hundred 
crops bear grains and come to their own, thus receiving the name 
Taiyi js:.- (Great One)Y In the eighth lunar month branches 
and stems (of trees) harden. Hence came the name Tiangang :7(IE 
(Celestial Firmness). In the ninth lunar month wood from the 
trees can serve as timber for poles and pillars, and hence that month 
is known as Daichong *11)- (Grand Supporter).14 In the tenth lunar 
month the myriad crops are in harvest (and it is time) to keep 
accounts on profits. Thus came the name Gongcao Jj]~ (Recorder 
of Merits). In the eleventh lunar month beginning with (the 
terrestrial branch) zi ~, the Head of State returns to his seat. 
This explains the term Daji *B (Great Auspices). In the twelfth 
lunar month sweet wine is prepared to offer as thanksgiving to 
the hundred spirits. Thus we get the name Shenhou :fill JE (Spirit 
Sovereign). 
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All these sayings are most absurd (without any) reasoning and 
basis. My (own) interpretations are as follows. 

For (the term) Dengming (Spirit of Ascending Brightness), three 
Yang (lines) first appear (in the Tai '* Hexagram) below upon the 
earth, (as what the Yijing says that) 'the dragon appears in the 
farm' .15 Tiankui (Heavenly Leader) is the first star in the head 
(i.e. the 'Box') of the Plough. The first star of the Plough reaches 
the point (indicated by the terrestrial branch) xu. This was how the 
name Tiankui was derived. Congkui (Follower of the Leader) is the 
second star in the head (i.e. 'Box') of the Plough and reaches 
the point indicated by (the terrestrial branch) you. This explains 
the origin of the name Congkui. (As for) Zhuansong (Spirit trans­
mitting and bidding farewell), in the fourth lunar month (the qi of) 
Yang, having reached its maximum, is about to recede and soon 
give birth to one line of Yin. 16 Therefore Yin is transmitted to bid 
farewell to the Yang line (at the bottom of the Hexagram) to explain 
its name. In Xiaoji (Minor Auspices) at the qi of the summer solstice 
(at the fifth lunar month) the Big One (i.e. the single Yang line 
at the bottom of the qian Hexagram) has gone and is replaced by 
the arrival of the Small One (referring to the single Yin line at the 
bottom of the gou pJ15 Hexagram), signifying that the way of the 
common people prevailsY Hence it refers to matters concerning 
wedding and feasting. (The spirit of the sixth lunar month gets the 
name) Shengxian (First Winner), because the king rules facing 
(south), from which direction the light comes to render the myriad 
things visible. Nothing can excel or be better than (in this position). 
(that the spirit of the seventh lunar month is called) Taiyi owes to 
the fact that the Taiwei jeVJ& Enclosure is where (the deity) Taiyi 
abodesY Tiangang (Heavenly Ladle), (the spirit of the seventh lunar 
month, is known) after the Ladle of the Plough (Dougang 41iiJ]~), 

which begins at this point of the yearY (The spirit of the ninth 
lunar month) Taichong (Grand Thoroughfare) is the doorway 
where the Five Planets emerge, being a thoroughfare of the 
heavens. Gongcao (Recorder of Merits) (, the name of the spirit) of 
the tenth lunar month (comes from the time) when labour for the 
year results in the harvest and the keeping of books to account for 
profits and expenditures. Daji (Great Auspices) is so called because 
at the qi of the winter solstice (in the eleventh lunar month) the 
Small One (i.e. Yin line) gives way to a Big One (i.e. a Yang line}.20 
The way of the princely one prevails and hence it is auspicious 
to those in authority. This refers to matters concerning senior 
civil and military officers. The twelfth lunar month is the position 
of zi T.21 It is where the deity Shangdi LW (High Deity) dwells.H 
Shenhou tE/l f§ (Deity Sovereign) is the title given to the sovereign 
deity. 
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